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Music CONTAINED IN THE PREVIOUS NUMBERS OF 
THE ‘* MusicaL TIMEs.” 


No. 1—In these delightful pleasant aoa - «+ Purcell 
2—Hear my prayer, O Lord - - Winter 
8—Soon as I careless stray’d - Festa 

Hail! all hail! thou merry month of May - Weber 
4—Thou art gone to the grave - . - - Beethoven 
Hear what God the Lord - + - + V. Novello 
5—Hail! smiling morn - + + + Spofforth 
6—Let allmen praisethe Lord + - - - Mendelssohn 
Forgive, blest shade db « -  - Dr. Calcott 
7—Four rounds, for three voices 
8—Call to remembrance - - Farrant 


9—Pleasures of Innocence From the German 


Amidst the myrtles - + +  - «© Battishill 
10—Teach me, O Lord - = + + + Rogers 
11—Here in cool grot . - + + Lord Mornington 
12—My God, look uponme_ - a John Reynolds 
13—Oh, Nanny, wilt thou gang with met Carter & Harrison 
l is} When winds breathe soft - - - + Webbe 
Wr prsene brave and gallant be - + «+= Gastoldi 
17—All people that on earth - - «+ Tallis 
18—Sweet honey-sucking bees (ist Part) Wilbye 
19—Vital Spark harmonized by Novello 
20) Sweet honey-sucking bees (end part) ilbye 
21) Now pray we for our Country ~ 18 Eliza Flower 
22—Now the bright morning star - - = Greville 
23—Thine, O Lord, is the greatness - - = Kent 
24—Just like Love - + + Davy & Novello 
25—In Judah God is known - - . - Mendelssohn 
26—Maidens fair of Padua’s City - - - - Gastoldi 
27—And he shalt =  « «ee 
28—To Woden’s Hall - 2 «© «+ « Purcell 
29—Lord for thy tender mercies’ nae - +  « Farrant 
30—Rule Britannia - - + = Novello 
31—God save the Queen - - = Novello 
33} Hear my prayer, O God = « - ~9/ Kent 
34—Flora gave me fairest flowers - - + = Wilbye 
35—Grant O Lord - - - Mozart 
36—See the conquering beet - + >» + Handel 
37} Alla Trinita Beata tem - 

Vocal Rudiments - - - - J.D. Collet 
38—Sweet peace descending - + + + Mozart 
39—The Easter —— s 2 “© « « « V. Bevelle 
40—Come if you dar - - - - Purcell 
41—Lord of all pow t and might ete I oh Mason 

- Rossini 


a} Popular Ode to Pope Pius IX. a 

All communications of the progress of Singing Class 
Teaching, addressed to the Editor of the Musical 
Times, 69, Dean Street, Soho, or 24, Poultry, will be 
interesting. 
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Subscribers receiving coloured lopes will re 
that their subscriptions are again due. 








The Theory of Musicau Composition, treated with a 
view to a naturally consecutive arrangement of topics, 
by Goprrey Weser. Translated from the third, 
enlarged and improved, German Edition, with Notes 
by James F. Warner, of Boston, America. In Two 
Thick Volumes (826 pages ).—Novello, London. 
The publication of this important work in 

England, which is announced in our advertise- 

ments, is of so much importance to the musical 

art, that we have extracted a large part of the 
translator's preface, wherein its peculiar claims 
to the attention of musicians is well set forth. 

The price at which it is issued is extremely 

moderate, in proportion to the quantity of matter. 


TransLator’s Prerace.—The origin of the 
enterprize which the Translator has undertaken, 
in rendering into English the present work, is 
traceable to a fact in his own experience. When, 
some years since, he commenced a more me- 
thodical and thorough course of musical studies, 
he at once found himself without the requisite 
helps. Notwithstanding he possessed himself of 
such books as could be found in the country, 
there still remained a most obvious and important 
deficiency. These books were all perceived to 
be defective in two particulars ; first in the abso- 
lute want of matter, and secondly, in the manner 
of communication. A great many things which 
were continually sought for, and which it is 
seriously important to every musical student to 
know, were not to be met with in any of them. 
Thus a deficiency was seen to exist, which must 
leave the mind in ignorance, conjecture, and 
doubt, on many points most vitally concerned 
both with musical knowledge and musical 
practice. 


Such a deficiency being found to exist in the 


necessary facilities for musical acquisition, the 
thought occurred, that in Germany something 
might be found which would supply this chasm. 
Accordingly, after a series of inquiries, prose- 
cuted with this view for some length of time, it 
was ascertained that Godfrey Weber's large trea- 
tise on Musical Composition, was, of all others, 
the work to be chosen. The reasons which have 
led to such a determination are briefly as follows. 
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The personal properties of the man are those |he is sure to notice the fact, and either to remove 
which render him pre-eminently qualified for the| those difficulties or to tell us how to estimate 
task of producing such a book. He possesses an|them. The effect of all this is to give us clear, 
able intellect, combined with a large share of} well-defined and practical ideas—a species of 
common sense and sound judgment. He is,|knowledge which we can use. It is only this full 
moreover, distinguished by one other attribute,!and perfect grasp of a subject that can give us 
which is as rare as it is valuable; namely,!a commanding power over it, and enable us to 
a facully to teach. That simple, clear, lucid|make a practical appropriation of it; and it is 
train of ideas which makes everything plain in| for the want of such a complete and exact know- 
their wake, is pre-eminently his. He seems ledge of things, that the partial acquaintance with 
always to move in sunbeams. His thoughts,|them which we do enjoy, is so often of no prac- 
though deep and comprehensive, are nevertheless, | tical avail to us. Weber had his eye upon this 
simple and plain; and while he is peculiarly philo-/| fact, and has studiously adjusted his work in 
sophical in his habits, and is always answering,| accordance with it. He has taken great pains to 
in a most agreeable and satisfactory manner, the] give us a personal and independent possession of 
“whys” and the “ awherefores” which sponta-| things—to make our ideas so clear and so full, as 
neously arise in every student’s mind, he at the|to confer upon us a complete mastery of the 
same time does it in such a way as not in the|subjects to which they relate. On this point 
least to cloud his communications, but, on the; Weber's work holds a rare distinction;—a dis- 











contrary, rather to enhance the welcome light in 
which he makes us to see the things he wishes 
to present. He moreover superadds to his other 
qualifications a classic and liberal education. As 
a writer of music, his reputation is above that of 
any other man in Germany. 


Godfrey Weber's Treatise on Musical Com- 
position is the great work of his life. It is now 
more than twenty years since he published his 
first edition. During this long period, it has 
been an object of constant attention and effort 
with him to add to it every possible improvement, 
and to render it entirely a standard work of the 
kind; and the two subsequent editions, published, 
the one in 1824, and the other in 1832, bear 
ample testimony to the success of his endeavours. 
The reputation of his work has steadily risen, 
from the first day of its publication to the present 
hour, and it is probably safe to say, that, all things 
considered, no book of the kind holds so high a 
standing in Europe at the present time, as does 
Godfrey Veber’s Theory of Musical Compo- 
sition. Perhaps there could be no better proof of 
the universally acknowledged merits of Weber's 
work, than the fact that as soon as it was pub- 
lished, especially in its later editions, musical 
writers all over Europe went to work at manufac- 
turing books out of its materials and in imitation 
of its peculiar properties. 

One valuable property peculiar to Weber is 
the copious fulness and minute detail with which 
he treats his topics. There are writers who glance 
at almost everything and yet give us no distinct 
idea of anything. But such a writer was not 
Godfrey Weber. The subjects which he takes 
up, he ¢reats. He makes us fully understand 
them. He leads us all around them, and shows 
us how they look on every side. If they are 
buried up in rubbish, he clears them of that 
rubbish, and lets us see them in the naked light 
of simple truth; if they are beset with difficulties, 





tinction which, together with the unprecedented 
excellencies of the work, has made it the basis 
of a musical revolution in Europe, and which 
will perpetuate its popularity long after that of 
other works, both antecedent and subsequent to 
it, shall have been lost in the shade. Works of 
this kind but seldom appear. Indeed, there are 
but few men qualified to write them, either by 
their power of intellect, on the one hand, or their 
sound practical judgment, on the other. Several 
Treatises on Musical Composition have appeared 
in Europe quite recently; but none of them 
evinces the ability of Weber’s—none of them 
sheds so rich a light on the field of the science 
—none of them is destined to wield so powerful 
and enduring an influence upon the musical 
condition of the world. 


The first part of the work, embracing §§ I—C, 
is made up of preliminary matter. Its object is 
to prepare the way for what follows, and hence it 
consists, as its title imports, of General Musical 
Instruction. This portion of the work is adap- 
ted to every one who studies music in any form 
whatsoever,—to every one who wishes to learn to 
sing, or to play, (as e.g. the piano-forte, the flute, 
the violin, or any other instrument,) or to lead, 
or to teach. It embraces first principles, things 
which lie at the foundation of all musical know- 
ledge and attainments. Hence it is a book which 
should be, not only in the hands of every beginner 
in music, but also in the hands of everyone, who, 
though he may have studied music more or less, 
has never enjoyed the advantages of that enlarged, 
thorough, and standard instruction which this 
work contains. 


But no musical student who has an inquisitive 
mind, or who means to make solid attainments 
in the art, will rest satisfied until he has possessed 
himself of the entire work. There are many 


subjects of such a nature that they cannot be 


treated in a brief form, and it happens, that, in 
Continued at page 149. 























CA 


Music by Rossrnt. 


THE POPULAR ODE TO POPE PiUS IX. 
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English version by 
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(London : J. Alfred Novello, 69, Dean-street, Soho, & 24, Poultry.) 
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> 


eset 





a 
= 





























bro -thers, to 

















a: 
















































UE eee ae ee ee ee a ee 


ee ee 


aes 





Sos Se cents eH 


ane se 


Ba 


2 ag ae 


Lee Stine eee or Seige 








ODE TO POPE PIUS IX. 


—— 


































































































a 
0 Cc EST 5 d*, Be Mes essere i 
z SS Say 
a sweet peace is > tet thatall are 
ere, | eee” 8. o—_:# e- 9 7° -*@ 2, 
ss — Sanne D—¢ | -p- ee oe a = — i Fr 
ae eee eg 22S 2== —— =e: 
- scend - ed, To inflame withits ar-dour his brave eart. eace, sweet peace is thesoundthatall are 
d d, To infl 1 dour his b =. P. Pp h d th 
i REIT: = = H a 
a a f r] +— —_ 
ag eee ee z af 
x 3? = “38% ze « ao 2 ae ls 
° ° marcato. 

















9 
te 
Fd 
++ 
allt 
eli 
a. 
al 
e@1 
el 
| 
TH 
th 


























x ah 
x 
x8 | 
i 
1 
wv 
NI 
s Th 
xX 
baa 
re 
ut 
A} 








Cres. 


Sa eas 


breath - ing, Joy, oh joy ev’ry voice is ex - press - see saa smileis re-ful-gent with bless - ing, On the 





























































































































- 
a = 
> ee ee 
fgg gang Cree te Nie odo ot ene E 
\y @ $i ws ors a on J we § _— 
‘. "ae 2 SS Be | ggg ow wg oo Fy ’ 
Oa ee SS: 
se a BS EPL ES cSsssk EET LFSS 
G a rs Ga Cs +S Fe 4 
~ 









































——- SPATS E ores == eae eee 




















deeds that our hap-piness im- out. Glo-ry e-ver attend ourho-ly lead - er, glo-ry, 


Fb — -—P: F5-$ Sees a Sanaa 7 es 




































































































































































































































































rie our hap-piness im part. Glo-ry e-ver attend ourho-ly lead - er, glo-ry, 
} cee mms mee | @- 2. 
-b—— — ae 7 apes ie = — ona A 
foo eer weet i= Sas Sas Se Te es SSS 
ud nat . a ae gag poe tS : — 
~~ - 5 $::5F 5 
a=) — eae —;$—pue ~ t—, PtP z —<- a ao oF 
ERE ST EES es t RE ig! Pea 8 ee ES a a TR = m4 
mere == ae aes a eee oe ee ae £ 
a 
Pos a eR Sam 2, eno 
qe SSS ee 
glo - ry, ex- alt we his go - “ yi OF = mer - cy proclaim the lov’d sto + - ry, At the 
ee = F- ee aE — a 2am Od 
ptt p tet 9 pe Sth ety 
glo-ry, ex-alt wehis glo - ry; Of his mer-cy proclaim the er sto - - ry, Atthe 
a 
@ 2:2 eke oF S. b, | ‘a 
-b—f—- 2 = F pS ——a——— 
sd oc - ns T 
ae essSeee a 
vy case an 
——5 fbf (oh 4-- S-4 -SSSaer 
beet ee PP ibe PP bt — — ft 
ee —--— Fee ermarren aaroroten women t a = 















































Th) ©6©»6CennL 


Creal | 





iiry 


eye i eyes il 


pies il 


‘Minted th 








tiidl 


atiad 
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ODE TO POPE PIUS IX. 
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ODE TO POPE PIUS IX. 
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ODE TO POPE PIUS IX. 
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CLEES, TRIOS, QUARTETTS, & MADRICALS, 


Published by J. ALFRED NOVELLO, Music Seller (by Appointment) to Her Majesty, at the 
London Sacred Music Warehouses, 69, Dean Street, Soho, § 24, Poultry. 





Adieu, ye streams (s.A.T.B.) Atterbury 
A bumper to the fair (A.7.B.)«. Parry 
A cruel fate (a.T.B.) oe Aylward 
Anglers’ Glee (A.T.T.B.) Netherclift 
Awake, zolian lyre (s.A.T.B.) Danby 
Arise, get up, my dear (A. T.B.) Morley 
April is in my mistress’s face (s.A.T.B.) 5, 
Bear me, sweet fancy (a.T.T.B.) Hargreaves 
Beneath a green shade (s.s.A.T.B.) Corfe 
Blow, Shepherds, blow your pipes (s.A.B.) 
Morley 
Cruel, you pull away your lips (A.T.B.) ,, 
Cease, mine eyes, lamenting (A.T.B.) 5 
Clorinda, false, adieu (s.A.T.B.) » 
Come lovers (s.A.T.B.) oe ” 
Come, fairies, trip it (s.s.B.) Parry 
Cynthia (A.1.T.B.) oe Chinn 
Come Jenny (A.T.T.B.) oe Spencer 
Clouds away, & welcome day (s.s.B.) Goodban 
Come away (A.T.T.B.) ee Spencer 
Caledonia (a.T.T.B.) ee Dr. Chard 
Come spirits of air (A.T.T.B.) Cooke 
Come push round the bowl (s.T.B.) Manners 
Deep lamenting (s.a.B.) oe Morley 
Do you not know (s.A.T.B.) as ” 
Die now my heart (s.A.T.B.) 
Day sat on Norham’s castled steep (s. s.B. ) 
Burghersh 
Dear Celia (A.1.T.B.) oe Webbe 
Down in a vale (s.A.T.B.) Pratten 


Separate vocal parts, Is. 


Faded rose (A.T.T.B.) ee Hargreaves 
Fond breeze (A.T.7.B.) oe Shore 
Farewell, disdainful (s.4.B.) .. Morley 
Fair and false (.7.1.B.) -» Burghersh 
Fragrant painting (s.A.T.B.) Webbe 
God save the Queen (s.A.T.B.) Novello 
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Separate vocal parts, 1s.—Orchestral parts, 3s. 8d. 


God save the Queen Flesher 
Good morrow, fair ladies (s.s.B.) Morley 
Golden day (s.A.T.B.) ar Graham 


Separate vocal parts, 3s. 
Grand Panjandrum (s.s.a.1T.B.) Miss Collett 
Separate vocal parts, 2s. 6d. 
Hail memory! 4 voices James Battye 


Had we never met (s.A.T.B.) Shore 
Hence, smiling mischief (A.1.1.B.) Hargreaves 
Hie away (s. or A.T.T.B.) oe Severn 
Hold out, my heart (s.a.B.) «» Morley 
Help, I fall (s.a.1.B.) a 
Hark, jolly Shepherds (3.s.a.B. :) o 
Ho! who comes here? (s.s.A.B.) ea 
Italian Herdsman’s evening song (s.s.T.B.) 
East 
In dew of roses (s.A.B.B.) oe Morley 
In every place fierce love (s.s.T.B.) ” 
I will no more (s.s.A.B.) oe ” 
Just like love (A.1.B.) oe Novello 
Joy, joy (A.T.B.) oe Hargreaves 


Joy doth so arise (s.s.B.) oe Morley 
Jean Anderson, my ain (s.A.T.B.) Richardson 


Lullaby (s.s.B. or s.s.T.B.) Novello 
Lo, across the blasted heath (A.T.T.B) 
Hargreaves 
Lady, those eyes of your’s (s.s.B.) | Morley 
Lady, if I through grief (s.a.B) ” 
Lady, why grieve you (s.s.A.B.) ” 
Let happy lovers fly (A.T.7.B.) Smith 
Lines on the pleasures of music (s.A.T.B.) 
Stokes 


Love’s decision, a Catch, 3v Hargreaves 
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Love alone my lyre (A.T.T.B.) Holden 
Now must I die (s.8.B.) Morley 
Now is the gentle season (s.A.T.B.) * 
Now the bright morning star (s.8.a.T.B. 
Greville 
Nought but the present moment (s.A.T.B.) 
yebbe 
No, thou dost but flout me (s.s.A.B.) Morley 
Ode to the Sun (s.s.B.) se Mozart 
Old May morning (A.7.17.B.) Novello 
Old May morning (s.A.T.B.) Novello 
Old Winter (s.a.T.7.B.) oe Corfe 
O fly not (s.s.B.) oe Morley 
O sweet, alas! (s.s.A.B.) 
On the brow of Richmond Hill (S.A. 1.3.) 
Purcell and Stokes 
Oh, snatched away in beauty’s bloom 
(s.A.T.T.B.) Wilkins 
On the seas (s.T.B.) oe Hargreaves 
Oeo! Oco! (A.1.7.B.) oe T. Cooke 
Pleasures of music (S.A.T.B.) Stokes 
Past is the race of heroes(A.t.T.B.) Hargreaves 
Protect us thro’ the coming night (‘Ti prego) 
(S.8.A.) Curschman 
Ribblesdale (s.a.T.B.) oe Skelton 
Robin Adair (s.1.B.) oe Cutler 
Rule Britannia (s.a.7.B.) —.. Novello 
Separate vocal parts, 2s.—Orchestral, 2s. 9d. 


Rosalynd’s Madrigal (s.s.a.T.T.B.) Pratten 
Sweet mirth (a.7.B.) oe Shore 
Strike the lyre (a.7.1.B.) ee Cooke 


See mine own sweet jewel (s.s.B.) | Morley 

Since my tears and lamenting (8.A.T.B.) ,, 

Sport we my lovely treasure (S.S.A.B.) 4, 

Say, dear, will you not have me (A.T.B.) 5, 

Say, gentle nymphs (s.4.T.B.) 

Soon as I careless strayed (s.A.T.B.) Festa 
Separate vocal parts, Is. 


Swain of the mountains (s.A.T.B.) Jones 
Sweet flowing river (s.s.T.B.) Guynemer 
Swiftly we tly (s.s.B.) e Mason 
Smiling mirth (A.7.B.) o» Holden 


Sweet flowers (S.s.A.T.B.) Walmisley 
Separate vocal parts, 1s, 3d. 


Sisters of the sea (s.A.T.B.) Jackson 
Sweet rose (s.8.A.B.) oi Pratten 
Slow fresh fount (s.s..T.B.) Walmisley 


Separate vocal parts, ls. 6d. 
Three Glees by J.J. Jones, Mus. Bac., Oxon 
My cruel fair one (8.8.A.T.B.) 
Come thou Woodland Nymph (s.4.1.B.) 
O harmony, to thee we sing (s.4.T.B. 


Twelfth-night song (s.8.T.B.) Novello 
’Twas in the dark and dismal (A.1.1.B.B.) 
Clifton 


Thyrsis, let pity move thee (a.T.B.) Morley 
The fields abroad (s.A.T.B.) ee 


? 
Thrice happy they (s.a.B.) Horsley 
The poet loves the generous wine (A.T.T.B.) 
Hargreaves 


Venetian Boatmen’s evening hymn (s.s.T.B.) 
Bach 


Vale of the cross (s.s.B.) Hargreaves 
Wood nymph (s.s.s. ee Ware 
What shall we sing ? (T.17.B.) 


Whither away so fast? (A.T.B.) Morley 
What ails my darling? (s.s.B.) ”” 
Where art thou? (s.s.B.) Pm 
Why sit I here alone? (s.s. 1.8.) ” 
Within an arbour (s.s.4.B.) oe ” 
Willie brew’d (A.T.B.) ee Shore 
‘Zephyr, whither (A.7.B.) Hargreaves 
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Continued from page 138. 

music, some of these are subjects of the highest 
interest, and of the most fundamental importance. 
Take, for example, the subject of scales, keys, 
modulation, ad the like. ‘Things of this nature 
should not be unknown to a single student of the 
art. They areevenelementary. They lie at the 
very entrance of the musical temple. But these 
and various other topics, essentially connected 
with the very first principles of musical science, 
and too material to every learner—no less the 
practical than the theoretical—to be dispensed 
with, require a far more extended treatment than 
is compatible with the size of any small volume, 
and, indeed, pee other instructions which 
are connected with the science of Harmony and 
Composition. And besides, the intimate con- 
nection which the more immediately practical 
holds with the theoretical, always renders the 
one more or less defective without the other. 
A knowledge that involves the remoter principles 
of the art, and surveys the whole ground, is not 
only more satisfactory in itself, but likewise more 
available. It puts a different shading upon a 
man’s acquisitions. It gives him additional 
power. It enables him to wield a stronger influ- 
ence. And it is for this reason particularly that 
every teacher of music, in whatever department, 
should be advised by all means to avail himself 
of the information contained inthis book. Were 
he but apprized of the additional ability with 
which it would enable him to execute, and the 
additional success which it would cause to fall 
upon his labors, he would not be without it. 
This work, moreover, is by no means theoretical 
in the sense of non-practical. The word theory 
seems rather an unfortunate one to be used in 
this corinection. To the apprehension of many, 
it carries the idea of something that is far removed 
from the practical and the useful, and that is 
attended with no real, substantial advantages ; 
while, in point of fact, the term, as employed in 
the present instance, designates a body of prin- 
ciples and a mass of knowledge which is practical 
in the highest degree, and which sustains very 
much the same relation to musical action, as a 
helm does to a ship, or a guide to a traveller, or 
sunbeams to all our operations in the external 
world. 





extant. The price put upon it is greatly below 
what is due for a work of its size and character. 
It was the intention of the proprietors, however, 
in fixing its price, to remove every possible 
obstacle to its universal circulation, and espe- 
cially now, while it is on the threshold of its intro- 
duction into this conntry, to avoid everything 
that should tend in the least to kecp the musical 
community either from an acquaintance with its 
merits or from a participation in its advantages. 
The time, it is presumed, cannot be distant when 
works of this kind will be held in just estimatian 
in our country, and will be adequately sustained 
by the public patronage. 

JAMES F. WARNER. 


Boston. 





Brief Chronicle of the last flonth. 


Mr. Jackxson’s Oratorio, “Tue DeLiverance.’’— 
The very favourable impression made in May last by 
the performance of this work, has been more than 
confirmed upon repetition. Witnessing it, as we did‘ 
twice on the 9th of October, morning and evening, its 
merits appear to multiply, and we are satisfied that it 
will increase in estimation by a more familiar acquaint- 
ance. The variety of beauty which it exhibits—whether 
regarded as a whole, or in portions, leaves no doubt of 
Mr. Jackson’s claims to distinction in the highest grades. 
The grandeur and force of the choral effects, the beauty 
and distinctness of character in the melodies and solos, 
denote a profound knowledge no less of scientific ac- 

uirement, added to innate genius, than of nature and 
the higher feelings of humanity. The instrumental and 
chentl dogistacmnin were admirably filled, and the care 
and skill evinced by Mr. R. A. Brown, as leader, were 
well supported by the numerous band assembled for the 
occasion. We again congratulate Mr. Jackson upon 
his well earned fame, and trust shortly to hail his tri- 
umph in the metropolis. The performance was under 
the patronage of the Mayor, William Beckett, Esq. M.P. 
—Leeds Mercury. 


Guitprorp Cuorat Society.—This Society performed 
the principal portion of The Creation, with a selection 
from Haydn’s Masses, on the 12th of October. The 
choruses were done with great energy and precision. 
Mr. F. H. Lemare, —— at the organ, Mr. 
Lemare, Sen. conducted. 

Guiovucester Festtvat.—The amount collected at 
the recent Gloucester Festival, on behalf of the Widows 


The amount of labour involved in the trans-| 204 Orphans of Clergymen belonging to the dioceses of 


lation and editorial superintendence of a work | 


like the present, can be duly appreciated only by| 


those who have had personal experience in the} 
° | 
same department of effort. Suffice it to say, how- 


Gloucester, Hereford, and Worcester, was 686/. 2s. 11d. 
being the largest sum gathered since 1841. 

Mr. Hullah commences his musical season with his 
70th, 71st, 72nd, 73rd, and 74th Elementary Singing 


Classes ; the two former for ladies, the others for 


ever, it 1 4 : ; : 
» It is such as would never have been under-| gentlemen—offering to those who may wish to avail 


taken by the present translator, but from the 
conviction stated at the beginning of this article, | 


themselves of his system of learning to sing, the oppor- 
tunity of doing so, by a course of sixty lessons, for an 


namely, that a work of this kind is seriously! almost nominal charge. He has also announced some 
called for by the musical interests of the conntry. | classes for the cultivation of the voice. 


In a pecuniary point of view, it will be far less| 


The Sacred Harmonic Society at Exeter Hall will 


profitable (if, indeed, it should ever be profitable commence their present season on the 17th November 


at all) than are the other musical works already’ with Mendelssohn's “ Elijah.” 
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BRIEF CHRONICLE Continued. 


Worcester Harmonic SocieTy.—PerrorMancs OP 
“ Aruattan.’’—The second concert for the season was 
attended by a numerous and highly respectable au- 
dience. The band and chorus numbered upwards of 100 
performers, under the able leadership of Mr. J. H. 
D'Egville. Mr. Done wielded the baton, and Mr. Jabez 
Jones presided at the piano-forte. ‘The choruses gene- 
rally were well done, particularly “Cheer her, O Baal,” 
and “ Around let acclamations ring.” The concluding 
chorus, “ Give glory to his awful name,” which is 
perbaps the finest in the oratorio, was sadly marred by 
the confusion created by the fashionable departures. It 
is to be regretted that a better place cannot be had 
than the Guildhall room for the society’s performances. 
— Worcestershire Chronicle. 


The Mapricat Soctery commenced its one hun- 
dred and sixth season an the 21st of October: president, 
Lord Saltoun; conductor, Mr. Turle; sub-conductor, 
Mr. James King; secretary, Thomas Oliphant, Esq. 
It is stated that the library contains nearly two thou- 
sand compositions, from the earliest period to the pre- 
sent, including the productions of the most eminent 
Italian and English writers; about ten or a dozen of 
these are performed by the members of the society 
(chiefly amateurs) at each monthly meeting, assisted 
by the young gentlemen belonging to Westminster 
Abbey, so that to go through the whole collection, it 
would take twenty years and upwards. 7 


Rusinr.—About thirty years ago, in a city of Italy, 
at Bergamo, by a singular contrast the company of the 
opera-house was quite indifferent, while the choristers 
were excellent. It could scarcely have been other- 
wise, since the greater part of the choristers have since 
become distinguished composers. Donizetti, Crevelli, 
Leodoro, Blanche, Mari, and Dolci, commenced by 
singing in the choruses at Bergamo. In Italy, the 
orchestra and choristers are worse paid than in France, 
if possible. You enter a bootmaker’s shop; the master 
is the first violin; the apprentices relax themselves, 
after a day’s work, by playing the clarionet, the 
hautboy, or the timbrels, in the evening, at the theatre. 
There was, among others, at that epoch, a young man, 
very poor, very modest, and greatly beloved by his 
comrades. This young man, in order to assist his 
old mother, united the functions of chorister to the 
more lucrative employment of journeyman tailor. One 
day, when he had taken to Nozari’s house a pair of 
pantaloons, that illustrious singer, after looking at him 
earnestly, said to him very kindly—‘“ It appears to 
me, my good fellow, that I have seen you somewhere.” 
“ Quite likely, sir; you may have seen me at the 
theatre, where I take part in the choruses.” ‘ Have 
you a good voice?” ‘ Not remarkably, sir; I can 
with great difficulty reach sol.” Let me see,” said 
Nozari, going to the piano ; “begin the gamut.” Our 
chorister obeyed; but when he reached so/, he stopped, 
out of breath. ‘ Sound /a—come, try.” “Sir, I can- 
not.”” “Sound da, you blockhead.” “ Za, la, la.” 
“ Sound si.” ‘ My dear sir, I cannot.” Sound si, 
I tell you, or ——”_ “Don't get angry, sir; I'll try: 
la, si, la, si, do.” “1 told you so,” said Nozari, with 
a voice of triumph ; “and now, my good fellow, I will 
say only one word to you. If you will only study and 
practice, you will become the first tenor in Italy.” 
Nozari was right. The poor chorister possesses now a 
fortune of two millions, and is called Rubini.—Cham- 
bers’s Journal. 





The Western Madrigal Society will shortly resume 
its meetings. 


Rossini has been appointed Captain of the National 


/Guard at Bologna. The Grand Maestro, it is said, 


already takes great interest in his military duties. He 
has just composed the Popular Ode, of which the 
music is given in our present number, the sound of 
which appears to have roused all Italy, and has become 
a sort of watch word of liberty. 


HarGreaves Cuorat Society, MANcHESTER.—At 
the sixth annual meeting of this Society, it was reported 
“ That the number of subscribers during the past year was 
678, whose subscriptions amounted to £1,423. 16s. In 
the previous year there were 683 subscribers. The com- 
mittee have little to say upon the concerts of the season 
just concluded. It has been their study to carry out the 
original and leading object of the society, by promoting 
the cultivation of sacred choral music, and to combine 
therewith performances of a lighter but hardly less im- 
portant character. They have endeavoured so to admi- 
nister the funds at their disposal, that, while adopting a 
fair scale of remuneration to the profession (without which 
it would be impossible to attract and retain as residents, 
gentlemen of high professional attainments, and thus 
maintain the present musical reputation of the town), 
they might at the same time secure the best available 
talent in the country, and have the concerts performed 
with as much completeness as their resources would admit 
of.”” The treasurer then read the financial statement, 
from which it appeared that the total receipts (includ- 
ing £50. 19s. 5d. from the Hargreaves bequest) were 
£1,488. 10s. 8d. The expenditure amounted to £1,481 
Os. 8d., the principal items being—musical fees, £1,023 
ds.; purchase and hire of music, £79. 7s. 6d.; printing 
and advertising, £76. 19s. 6d.; rent, £125. 14s.; leaving 
a balance in the bank of £7. 10s. 


Dr. Rieavutt, in his lecture at Liverpool on the 
Music of Wales, says—‘ That previous to printing and 
written laws, the history of families and political events 
was handed down from one generation to another by 
minstrels or bards. They were held in great esteem, both 
amongst the Gauls and Britons; and so much honour was 
paid to them in some places, that their persons were con- 
sidered sacred, and their houses sanctuaries. Even in 
the midst of hostilities, these bards and their retinues had 
full liberty to pass and re-pass at their pleasure. The 
nobles, when they came to them, received them honorably, 
and dismissed them with gifts. Tacitus relates, that the 
song of the German bards formed their only annals; and 
a distinguished writer owns that he had no other source 
of information in composing his history of the ancient 
Goths. The description of music to which the Welsh 
were most attached, even from earliest history, was the 
harp—its antiquity was unquestioned. With the harp the 
Cymri associsted singing, in a manner peculiar to the 
country. The use of the harp was, on the extinction of 
the bards, extended amongst all classes of society. We 
find from the Triad of the Social State that a harp was 
one of those articles which the law required a gentleman 
to possess; and it was likewise accounted an ornament of 
a clan, and exempt from seizure by legal process—a cir- 
cumstance which proved the high estimation in which it 
was held. ‘In the tenth century, music was much culti- 
vated in Wales, and of the esteem in which it was held we 
might learn from the value fixed by law to harps: those 
of the kings and chief bards were estimated at the price of 
one hundred and twenty pence—-prices which, in reference 
to the value of money at that time, were very considerable. 


The Cectztan Society performed the oratorio of Judah 
at Albion Hall, Moorfields. It was rendered entirely by 
the members of the society, and was extremely well 
received. 
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Eastern Harmonic Institution, East Lonpon.— 
On the 18th October this Society performed the second 
Mass by Haydn, and Handel's Dettingen Te Deum. The 
band and chorus consisted of about 200 performers, mostly 
amateurs. The singers were very well drilled, and the 
performance was exceedingly gratifying to the members 
and friends of the Society. Mr. Arthur conducted. 


SincGinG FoR THE PeopLe.—The National School- 
room, Borough-road, was densely crowded on the 28th 
October, by an assembly composed of working men, their 
wives, and daughters, for the purpose of hearing Mr. 


T. G. Minot deliver a discourse on the advantages of cul- | 


tivating Vocal Music. The system of Mr. Minot is that 
known as the Hullah System. 
telligible to the understanding of all; it spoke of the 
difficulties attending the study in former times, and of the 
facilities offered in the present. Illustrations of his sys- 
tem were given by members of Mr. Minot’s Singing 
Classes. 





MAINZER’S MUSICAL WORKS, 


Sold by J. Aurrep Nove to, 69, Dean Street, Soho, and 
24, Poultry; § to be had also of SimpKin & MARsuUALL. 


SINGING FOR THE MILLION. Part 1, 88th 
A Practical Course of Musical Instruction.—ls. 6d. 
SINGING FOR THE MILLION. Part II—containing nu- 
merous Exercises in Imitations, Fugues, and Canons.—2s. 6d. 
MUSICAL GRAMMAR—Cloth, 4s.; calf, 5s. 
The above in Two Parts, stitched, at 1s. 6d. each. 
FIFTY MELODIES FOR CHILDREN—stiff covers, 9d. 


PSALM AND HYMN TUNE BOOK, for Use in Congregations 
and Classes, arranged for Three Voices—id. 


BIBLIOTHEQUE ELEMENTAIRE DE CHANT. Two Vols. 
of Songs for Children, with Accompaniment for the Pianoforte, and 
ornamented with Engravings.—Vol. I. contains Songs for Two Voices. 
Vol. II. contains Songs for Three Voices. Price each, 5s. 

MAINZER’S GUIDE FOR BEGINNERS IN PIANOFORTE 
PLAYING—s. 

SONATAS for the Pianoforte, by Beethoven, with the Finger- 
ing—ls. SONATAS, by Mozart—2s, 

ELEMENTARY STUDIES, or First Exercises, by Bertini, dedi- 
cated to his Daughter, Part I.—ls. 6d. STUDIES, by Bertini, 
to the Royal Academy of Paris, Part. I.—l1s. 6d. 


MAINZER’S CHORUSES, Id. each. 

Part I.—1, Praise—2, Psalm CVII.—3, The Cuckoo—4, The Vil- 
lage Chimes—5, Independence—6, I’ve travelled among unknown 
Men—7, God is everywhere—8, Temperance—9, Invitation to a Red- 
breast—10, The Call to Prayer—11, Stanzas to my Child—12, Infant’s 
Prayer. 

Part II.—13, Blowing Bubbles—14, Super Flumina Babylonis— 
15, Prayer—16, Shepherd Boy—17, The Sea—18, Contentment— 
19, Fraternity—20, Night Song—21, Consolation—22, Hymn-~23, The 
World we have not seen—24, Psalm XV. 

Part III.—25, The Mountaineer—26, Man—27, The Linnet— 
28, Pull all together—29, The Orphan’s Prayer—30, Peace, Hope, and 
Rest—31, Psalm XIX—32,. Heaven—33, Come, Soul of Song—34, Sea 
Song—35, Barcarole—36, The Farewell. 

The above Parts, 18. each; or the whole in Cloth, 4s, 

The following at 1d. each :— 


thousand. 


The address was in-| 


Post Quarto, Five Shillings. 


THE MUSIC PROFESSOR’S MANUAL: 


| A new system of Practising and Teaching the 
Piano Forte, Organ, &c. 

This extraordinary work contains in minute detail, the 
SECRET SYSTEM of Practice (particularly playing at 
sight), and Tuition, pursued by an eminent Professor of the 
| present day, throughout a long, highly respectable, and 
| successful professional career. It is an invaluable book 
| for all Professors and Amateurs who aim at excellence and 
| distinction. 

London: Sold by Simpkin, Marshall, & Co. 





Sheffield: G. Chaloner. 








Singing School, Apoilonicon Rooms. 


en een men 


| CLASSES FOR THE CULTIVATION OF THE VOICE, 
| Under the Direction of Mr. JOHN HULLAH. 








Classes for the cultivation of the Voice are now being formed, 
to which Pupils who have compieted an Elementary Course are 
admissible, 

Terms and full particulars may be had at the Apollonicon Rooms, 
101, Saint Martin’s Lane. 


Singing Classes, Apollonicon Rooms, 
Director, - - - Mr. JONN HULLAH. 
ELEMENTARY CLASSES for LADIES will meet as follows : 
CLASS No. 70—On Monday Evening, October 25th, at half-past 
Six o’clock. 
CLASS No. 71—On Monday Evening, October 25th, at a quarter 
before eight. 
ELEMENTARY CLASSES for GENTLEMEN will meet as 
follows : 
CLASS No. 72—On Tuesday Evening, October 26th, at six o’clock. 
CLASS No. 73—On Tuesday Evening, October 26th, at a quarter 
past seven. 
CLASS No. 74—On Tuesday Evening, October 26th, an half-past 
eight o'clock. 
TERMS, Twelve Shillings for a course of 60 lessons, or two payments 
of 7s. 6d. each. 
Tickets and full particulars may be had at the Apollonicon Rooms, 
101, Saint Martin’s Lane. 





In Four Books. 


SHORT VOLUNTARIES 
FOR THE ORGAN, 


Selected from the Works of Abel, Arne, Beethoven, 
Defesch, Geissler, Gluck, Handel, Haydn, Hesse, 
Himmel, Hummel, Keller, Long, Marcello, Mozart, 
Miiller, Naumann, Onslow, Rink, and Spohr. 
Arranged by JOHN HILES, 


Organist of the Music Hall of St. Julian’s Church, and of 
St. John’s Chapel, Shrewshury. 


*.* MQ PIECE IN THIS COLLECTION IS OF LONGER DURAT:ON 
THAN FOUR MINUTES. 


Price Two Shillings each. 





PUBLISHED THIS DAY, 





“ Farewell, Scotia”—“‘ My Own Green Isle”—* How beautiful upon 
the Mountains”—Tyrolese Mountain Song, and Canon for Three | 
Voices—“ Freedom”—“ Gipsy Chorus,” Weber—“ Music” —“ Thanks- | 
giving”—*“ Rule Britannia”’—Luther’s Chorale, and “ Song is the | 
Voice of Feeling’— The Charm of Life” by Beethoven—“ Forest 
Song,” Weber—* Sunrise,” by Winter. 

THE PILGRIMS AT THE HOLY SEPULCHRE, of Metas- 
tasio, a religious Cantata for Five Solos and Chorus, with Ac- | 
companiment for the Pianoforte, composed by Naumann,—Price 5s. 

Chorus parts of the above, for 3 Voices, 4d.—+ Voices, 6d. 

PRAYER OF THE ISRAELITES, from Rossini’s Opera, | 
“ Mose in Egitto”—6d. | 

ROLAND’S MARCH OF THE PYRENEAN MOUNTAIN | 
SINGERS, for Four Voices and Pianoforte, by Jacob Mainzer—id. 





A NEW EDITION OF 


NOVELLO’S CATALOGUE (No. 2.) 


OF 


SACRED MUSIC WITH ENGLISH WORDS, 


Containing Services, Anthems, Songs, Solo Hymns, Duets, 


| Trios, Psalmody, Oratorios, Cantatas, Large Psalms, Col- 


lections of Sacred Music, and Novello’s Cheap Classics. 


| May be had gratis of all Music and Bocksellers, or postage- 


free on enclosing two penny stamps to the Publisher, 


| J. ALFreD Nove ro, 69, Dean-street, Soho, & 24, Poultry. 
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Numbers 1, 2, and 3, are now ready, and 
will be continued Monthly. 





NOVELLO’S 


Cathedral Chotr Book. 


TO THE SUBSCRIBERS & PATRONS. 

This Work which has been several months in preparation, 
and was undertaken at the instance of many friends, will 
consist of the Music adapted to the Services of the English 
Church, by well known Cathedral Composers, from the 
16th century to the present time, and several Original 
Compositions never before published. The portions 
adapted to the Mornine Service will be published 
distinctly from those for the Eventna Service; and the 
paging will be so arranged for binding. Every portion 
of the Service which is appointed “ to be sung” will be 
included in the course of the Work ; but a greater variety 
of Music adapted to the Te Deum, Jubilate, Kyrie Eleeson, 
Magnificat, and Nunc Dimittis, will be inserted, as bein 
most frequently used. The Tenor part will be printed in 
its original clef; and, in order to make the Work as 
generally useful as possible, it will be published not only 
at a very low price, but in the 


THREE FOLLOWING SHAPES:-- 


I. 
The Organ Score. Folio (full Music Size ). 


On the First of each Month will be published, 16 pages, 
in Score, with separate Accompaniment for the Organ or 
Pianoforte, in a very large type, both for the words and 
music, to compensate for the imperfect light in many 
churches, Price for the 16 pages, ls. 6d., in a neat 


wrapper, 
II 


The Vocal Seave. 8vo. size. 


On the First of each Month will be published, 24 pages 
of Vocal Score (without Accompaniment), to correspond 
with the Music contained in the Organ Score. The size 
of the book will be convenient for the pew or the hand, 
but the same sized large letter and note is used as in the 
folio copy. Price for 24 pages, One Shilling, in a neat 


wrapper. 
III. 


The separate Vocal Parts. 8vo. size. 


On the First of each Month will be published, the Vocal 
Parts, each Part occupying six pages, to correspond with 
the Music contained in the Scores. The size of the book 
and note will be the same as in the Vocal Score. Price 
of each Vocal Part, Fourpence. 








The Accompaniment arranged, and the whole 
Work Edited by 


VINCENT NOVELLO. 


Specimens of the various editions may be had gratis of 
all Music and Booksellers, or postage free on enclosing 
two penny stamps to the Publisher; orders should dis- 
tinctly specify which of the three shapes is wanted. 


CONTENTS OF THE FIRST THREE NUMBERS. 
No. 1.—Magnificat and Nunc Dimittis by Vincent Nove to, in E. 
Magnificat and Nunc Dimittis by DEAN ALDRICH, in G. 
No. 2.—Te Deum, Jubilate, Sanctus, Kyrie, and Nicene Creed, by 
Dean ALpRIcu, in G. 





Just Published, price 1s. 6d. 
“BEHOLD THE EYE OF THE LORD,” 


An Anthem for 4 Voices, the words from the 33rd Psalm. 
Composed and Dedicated to his Friend 
S. GROSVENOR, Esa., 


BY 


H. EYLAND. 





Just Published, 


THE POPULAR ODE TO POPE PIUS IX. 


(Come Brothers to Pius sing your praises), 
(Su fratelli letizia si canti), 
COMPOSED FOR FOUR VOICES BY 


ROSSINI, 
The English Words by 
THOMAS JAMES SERLE, 


8) with an Accompaniment for the Organ or Pianofore by 


VINCENT NOVELLO. 
Price 2s. 6d. 


This Ode is also published in the November Number of 
the Musical Times, price 3d. 





JUST PUBLISHED, PRICE 12s, HANDSOMELY BOUND, 


A VOCAL ALBUM, 


Containing Four Songs, Two Duets, andaTrio. The Words 
by various Authors. 


The Music Composed by 
CHARLES GOODBAN, Mus. Bac., Oxon. 


~ 





Each Piece may be had singly as follows :— 


WORDS BY 

BALLAD, “The Blind Girl’s Hope.” Charles Goodban - 2 
SONG, “In the gay hours of youth.” W. Peters, Esq. - 2 
SONG, ‘The Willow Bower.” Rev. J. Keble - + - 2 
SONG, ‘Oh! ’tis cheering when friends.” Charles Goodban- 2 
DUET, “ Faire Daffodils.” Herrick - - - - = 2 
DUET, ‘‘Come with me to the linden tree,” Charles Goodban. 2 
TRIO for two Trebles and Bass, ‘* Slow, slow, fresh fount.” 

Ben Jonson. 2 


oe ecesoeos 





Just Ready. 


THE THEORY OF MUSICAL COMPOSITION, 


TREATED 
With a view to a naturally consecutive arrangement of 
topics, by 
CGCODFREY WEBER, 


Doctor Honorarius, Knight of the First Class of the Hessian Order 
of Lewis, Honorary Member of the Royal Swedish Academy 
in Stockholm, of the Hollandic Union for the promotion 
of Music, &c. 


Translated from the Third enlarged and improved 
German Edition, 


WITH NOTES, 
By JAMES F. WARNER. 
In 2 Volumes, Super-Royal Octavo, contain- 





No. 3.—Magnificat and Nunc Dimittis by Nares, in F. 
Magnificat and Nunc Dimittis by RocERs, in A. 


ing upwards of 826 pages, price 18s. 





London.—Printed by J. ALYRED NoveL1o, at his Printing Office, Dean’s Yard, Dean Street, in the Parish of St. Anne’s, Soho, in the 
County of Middlesex, and Published by him at 69, Dean Street, Soho, and 24, Poultry, in the said County, 
Sold also by Strange, Paternoster-row; Kent & Ri 


chards, Paternoster-row; Berger, Holywell-street ; 





